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I. WORKS OF LIVING ARTISTS. 
EXHIBITED AT 


THE SPRING EXHIBITION (1895) OF THE JAPAN ART ASSOCIATION. 


ORNAMENTAL PLAQUE IN BLACK AND GOLD LACQUER...Artist, Ikeda Taishin; exhibiter, Nakamura Naoji 
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ORNAMENTAL PLAQUE IN BLACK AND GOLD LACQUER. 
(2 Shaku 2XSun 5 Bu X 2 Shaku 9:Sun 5 Bu.) 
2ND CLASS SILVER MEDAL, 
Artist, Ikeda Taishin ; exhibiter, Nakamura Naojiro. 


Ikeda Taishin, the veteran artist of high reputation in lacquer-work, is probably 
the oldest of the numerous pupils of the late Mr. Shibata Zeshin, the well-known 
specialist who held the honorable position of Artist to the Imperial Household. As 
to his artistic quality, it possessed some points of excellence that even went beyond 
the capacity of Zeshin himself. The motives of ornament for this beautiful 
lacquered plaque, consisting of a mask and some musical instruments used in an 
ancient Japanese dance, and a branch of maple-tree, are in allusion to incidents 
recorded in a famous literary composition, called “Genji Monogatari.” The various 
objects are raised from the ground of rich black lacquer and profusely coated with 
gold. The artist’s skill about this example is especially noticible in the method 
adopted for giving proper relief and tasteful finish to the mask, which is thus made to 
vie in its artistic effect even the best productions of sculpture. 


= 


tee. 


| JK ik 
F, 6: > RE ぐ ① 


い 
に 


さと コ 
GY es te 


Sas 


ve 


Bt Um 


te 
"Et OEE of ar ue Ue Bu A] © 


中 


Bt Ge BEA ROY se OF Bi BS 
Oh th Of BE ym oe 2 O Or uF 


yal UsMBon Boe oat we 


Th SE OS 
“eB | Yepenuy 2 


~ ま 


se gp at Vn 


of 


た キル キキ に eer., 


A 


cee 


q ANC LAO 
beh へ vaede = 
aM 5 i fre 


pt monic ce ae sbozI deittzA © 

2 oi agit pay 所 predey odt nidfaim shodl 
om し -enoronmm edt to は seblo る は 
Fa of 40 Hoitieog sldsroaoil odd Blod or jiuioos 
6 ae di ydihenp 59adrg eid ot 
) 2 Hoge id HON3 to. gxtiongeo 9 は 
8 to Sridaiaroo .9rDalq hater post 
& br ,somab ogermpdet は reior 
yf vl O geoo Y*redif avomste ai oroogr 
3 mriorfe pee sor ae O18 aye 


ul 10" ra 29€ 9 1979 os < 982Hm ali ni oly 


ao 


ARRht CK OMS AAA 明 if = 
CHAU SR HEY tee ee - 
WF E RU eR eR RE RRH LR i 
せ OD WU # Ct tH £€ bE RAO TO © 
Heh ken’ PEAK ER, a 
ik O See ey KH MM LOM a we me a 
た も CPA Me を 病 〈《 を の 朝 人 へ "を 
Vk BOR CH BRR MB eA we Et 
SRW ARM E Lt MEH By, 
て 威 の 々 "NF e ZH Be 上 氏 WR 
hee Hw HRY hw eH pF 
SHSM Ae Mo Ue eB 
rcYVUeeREREFRCCHKRER 


IVORY STATUETTE OF RAKAN. 
(Height 1 Shaku 2 Sun 5 Bu.) 
3RD CLASS Bronze MEDAL. 
Artist, Asahi Meido; exhibitor, Toyama Chozo. 


Mr. Asahi Sho, the lamented father of the present artist, was a retainer of the 
Tokugawa family, and was deeply versed in a critical knowledge relating to examples 
of old art and objects of antiquity in general. He was an expert of the Ceremonial 
Tea Party of the style called Hisata, and also of the art of carving, both of which 
he adopted as favorite means of pastime. For a long time he filled a post in 
connection with the Imperial Museum, and finally fell victim to an illness that 
carried him away from us some five or six years ago. He has left behind him two 
talented sons, of whom the older is the author of the work we are about to examine, 
and the younger an artist in the same field and known to us by his sobriquet of Kodo. 
The two brothers studied carving in ivory under a well-known sculptor, called 
Ishikawa Komei, who is at present a teacher in the Tokyo Fine Art School, and are 
among the best known of our younger artists in this Jine of work. The statuette of 
Rakan, illustrated on the next page, shows one of the happiest examples of detached 
sculpture by the elder of these two carvers. Not only is the work in strict accordance 
with the rules of anatomy, but it is also excellent in its expression, which is a combina- 
tion of great power and dignified severity, so appropriate for the subject represented. 
Observe, too, the quaint treatment given to the sort of water-dragon clinging to 
the rock below. 
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CIGAR-CASE MADE OF STAINED SILVER. 
(3 Sun 5 Bu X 2 Sun 3 Bu.) 
3RD CLass Bronze MeEpAt. 
Artist, Unno Shomin : exhibiter, the same. 


If it were required to mention the two best living artists among us in the field of 
metal-carving, it would be but doing justice to the persons concerned to-offer the 
name of Kano Natsuwo in the first and that of Unno Sh6min in the second place. 
The latter artist practices his art in accordance with the rules of the so-called Mito 
school, which is characterized by sober finish and a great amount of attention paid to 
small details. Having carried on an early practice of art on his own responsibility in 
this city, Mr. Unno is now associated with Mr. Kano in the work of teaching at The 
Tokyo Fine Art School. He is an artist of great ability, especially skillful in the 
beating or hammering process, and also carving in alto relievo, displaying in all his 
works such an amount of conscientious effort and painstaking, as is not to be expected 
from any of the metal workers of the Yedo school so called. The decoration for this 
specimen of Ccigar-case explains the points here discussed in a most striking manner. 
The design of the running water bearing upon its tides the dainty and sportive ayu- 
fish, is so full of life, grace and activity, that we could almost imagine to be listening 
to the sound of the waves rushing over the rock. 
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THE FAMOUS “EIGHT VIEWS” OF SHOSHO. 
By Kano Tanna. 


The splendid series of the following eight paintings in Japanese black ink upon 
pieces of silk by this famous Kano artist are said to have remained carefully stored 
away for many years in the family of their present cwner, who is a gentleman living 
at Kanazawa in the province of Kaga, until they were but recently been mounted for 
kakemonos for the first time. They are found in a perfect state of preservation, free 
from every mark of age or ill usuage, and being nearly as fresh-looking now as when 
they were first called into existence so long a time ago, these paintings are indeed 
among the most unique treasures of art to be found anywhere. The work, on the 
subject of the Chinese views of a classic fame, composed as it is of but a few bold and 
masterly lines and washes, represents nature under various aspects. The style of 
painting adopted is that of Mokkei and of Gyokukan, two of the famous Chinese 
masters of the So period; and the work is particularly remarkable for the soft hazy 
effect of the treesand mountains. The writings attached to each of these pictures 
are autograph copies by the Chief-priest of Daitokuji of his own poetry. The 
poems are quite different from those generally associated with these celebrated ex- 
amples of Chinese landscape. 
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PAINTINGS REPRESENTING FISHES AND CRABS. 


By Noam. 


The artist Noami was a retainer and sort of private secretary to the Shogun, 
Ashikaga Yoshimasa, and is known to us also by another name of Oshunsai. He was a 
great connoisseur in matters relating to swords, as well as old paintings and other 
objects of ancient art, beside being an expert at the Tea Ceremonial and the composi- 
tion of poems. With his knowledge and accomplishments, he performed the part of 
an adviser to Yoshimasa, who used to consult him about all the important works 
of Architecture and landscape-gardening which he caused to be undertaken. 
Indeed, the phase of Japanese art, generally known as the Higashiyama style, had 
first its origin in the works and influence of this artist, and developed and com- 
pleted during the two succeeding generations by Geiamiand Soami. In painting, 
Noami took his first lessons of an artist called Shiubun, and further profiting by 
whatever was good in the styles of refined old masters, like Mokkei and others, he 
finally gave rise to one peculiar to himself and practiced by his followers. 
Geiami, his son, and Sdami, his grandson, were his able successors, who used to 
paint with a skill that especially in point of fine and delicate execution seemed even to 
surpass that of the founder of the style, though the latter’s superiority to the others 
in more genuine and essential artistic quality will be easily recognised by all. 
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PAINTINGS OF CARPS. 
By Soami. 


Soami, otherwise Kangaku or Shdsetsusai, was the son of Geiami and grandson 
of the artist of the preceding illustrations. He had the advantage of studying art in 
his own family, and served with his father at the court of Ashikaga Yoshimasa. Like 
his two kinsmen and predecessors, he enjoyed the confidence of his lord in all matters 
relating to art; and there are at present in and near Kyoto many examples of fine 
works in Architecture and landscape-gardening executed under his own super- 
intendence. ‘The following companion paintings, representing a couple of carps 
swimming in a lotus pond, seem to have been painted principally after the manner 
of a Chinese painter of the Gen period, called Raian, and have on that account 
rather more points of quaint treatment about them than most of the works attributed 


to this artist generally display. 
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SUMMER EVENING NEAR RYOGOKU BASHI. 


. 


Artist, Denzen. 


Denzen, contracted from the artist’s ordinary name of Tagawa Zenkichi, was a 
native of a town called Sukagawa in the province of Iwashiro. He was contemporary 
with Shiba Kokan, who may be considered as the first native oil painter in this 
country. Denzen gave rise to a style of Japanese painting, which was chiefly founded 
on the hoe method and practice with oil colors. Prince Rakuwo, the feudal 
lord of Kuwana, celebrated at once as a statesman, philosopher and patron of art, saw 
with his usual keenness what there was in this artist, and sent him to Nagasaki at 
his own expense to receive a course of instruction from a Dutch painter there. The 
following illustration shows a specimen of somewhat exceptional Japanese painting, 
which can not fail to interest us both as a style of art and historical study of the 
changes in the male and female costumes of our people at the lapse of a hundred 
years. 'l'he picture represents the lively scenes on a summer evening near the Ryédgoku 
Bashi, which being one of the five great bridges across the Sumida River, has been 
always counted among the most popular quarters of the metropolis. Though an 
ardent student and practitioner of an art that had at least its home in Europe, Denzen 
was not willing to lose his identity as a Japanese artist, and purposely signed all his 
works with his name and nationality in Japanese hirakana and not Roman letters, as 
it is often needlessly done by our oil-painters of the present day. 
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LACQUERED TRAY FOR INK-STONE WITH DESIGN ・ 


OF AN ELEPHANT. 
Artist, Ogawa Hariu; owner, Marquis Tsugaru Yoshiteru. 


A brief sketch of the life of this artist was already given in no. 12 of the present 
volume of this publication. As there stated, he was employed during’ the last part of 
his life by Daimio of Tsugaru; and we can now ascertain from the writings 
found on the reverse side of the cover for this ink-stone tray about when and for how 
long a time he remained in that situation, in a pretty general way, if not with strict 
accuracy. The tray is constructed of very old pieces of a species of cedar, called sugi, 
with their natural grain and texture exposed. The decayed spot near the top seems 
to have been there from the first and suffered to remain as it was intentionally. ‘The 
outside of the cover is ornamented with an elephant richly caparisoned, while its 
reverse contains a couple of stanzas of a Chinese poem, beside the name of the artist 
and the date of its make, in gold lacquer. From the last we discover this work to 
have been finished in 1720, at the fifty-ninth year of the artist, that is, just twenty- 
seven years previous to his death. The specimen may therefore be classed among 
Hariu’s ripest productions, of the age when his artistic faculty was found at the very 
height of its vigor. 
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LACQUERED INK-STONE TRAY ORNAMENTED WITH PLUM-TREE. 
Artist, Ogata Korin. 


Korin, the son of Ogata Soken, a Kyoto artist of considerable ability, was a 
celebrated painter and lacquer-worker at the same time. His ordinary name was 
Tdjard, butvhe had as artist the different names of Shikumei, Seisei and Dosti, beside 
the above one by which he is most universally known. In painting, he made himself 
first a student of the Kano school, but became afterword greatly enamored of the 
styles of Koetsu and Sotatsu, beside making himself still later thoroughly familiar 
with the methods peculiar to the older masters of the Tosa school. He became 
himself the founder of a new style which has found its followers among a crowd of 
artists ever since his time. In lacquer-work, also, he strack a happy medium among 
the various existing styles of his time, and it has since been acknowledged as his own. 
It is distinguished from the others, not so much for fine, careful finish, as for the 
charming effects wrought by simple and striking designs. Up to his time, no artist, 
except perhaps Koetsu, had made use of mother-of-pearls embedded in lacquered 
surface. That this brautiful method of artistic lacquering has not been lost to the 
world, but is still extensively practiced among our people, shows the lasting influence 
of the power and originality of this great artist. 
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ANCIENT INK-STONE TRAY OF LACQUER-WARE. 
Decorated with “Utae.“ 


Much of the confusion prevailing in the minds of those dealing with works 
of art on the subjects of “ Ashide” and “ Utae” owes its origin no doubt to the 


frequent association of these two terms in Japanese books of the medievaltimes. By 


many they are erroneously supposed to be one and the same thing. Strictly speaking, 
however, Ashide is the name given to a species of ancient Japanese caligraply, in which 
letters are formed in a slanting position in imitation of the leaves or blades of reed 
(Japs. ashi) bent over by wind. Thus, for like reason, another kind of hand-writing, 
in which the terminal stroke of each letter was finished in a slender flowing line was 
known by the name of “ Mizu (water)—de.” “Utae,” on the other hand, is but a 
method of introducing words or letters into a picture in order to help bring out or 
complete the meaning of a poem. The following specimen of old lacquered tray for 
ink-stone affords an example of Utae in its application to objects of art. Allusions to 
a decoration of this description are often met with in Japanese books from seven to 
eight hundred years old, but actual examples so treated rarely date farther back | 
than the period of Heiji. The original for this illustration is in all probability a 
work finished about the middle of the Ashikaga Shogunate after a patvern furnished 
by an example of much greater antiquity. 
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